i vadio show? 


| 


rp 


‘friend (sick). So we have a new 


;Metal influenced (slightly) DRI/ 
'Gang Green/Mob 47 style we call 


THE FRINGE POB 3107 BELLINGHAM WA 98227 


Random stuff: Well did you notice 
a little gap between issues 2 and 
this one? That's because no. 2 was 
the last issue planned. Various 
difficulties made for low morale 
around here and the cause was giv- 
en up. But things changed and 
heres no. 3. 

The Fringe could use some help, 
with both the fun and not-so-fun 
aspects of putting this thing out. 
Now is not rhe time to ask: what 
can The Fringe do for me? This is 
the time to ask instead: what cen 
I do for The Fringe? 

And let us not forget those who 
sacraficed so much for their 
Fringe. We salute you Barb Wire 
and The Accused, esp. Dana. 

Feel free to drop a note. All 
letters will be considered for 
publication unless requested 
otherwise. Any demo or promo sent 
with a SASE enclosed will be 
returned. 


‘James - 

Hello there. This is Pete 
False Liberty. It's great to 
that you're doing The Fringe 
It really is! We, the "North Sea- 
ttle Crew" have also begun a zine 
called Positive Impact! The first 


from 
hear 


|; issue is done, we're just waiting | 


for the printing. It's got Adren- - 
aline 0.D., Sedition. (local), De- 
clino, 5150, Ceresit 81, Justice 
League and much more! We'll trade 
if ya want, ok? About what False 
Liberty has been up to...well, our 
guitarist is now living in So. 
Carolina with 14 year; old giri- 


(and improved!) one, Todd (also 
bassist for metal band called 
Hellrazor). We still play that old 


TH 


“steak-in-your-face" thrash -N- 
Roll. That's about it for now, ex- 
cept we'll be recording soon (know 
anyone with $ who wants to finance 
vinyl?) Till next time, take care 
and stay positive. 
, Pete/False Liberty 
19734 35 NE 
Seattle, WA 98155 

P.S. Are you associated with 
KUGS in any way? We could send a 
tape with a few songs for airplay. - 
Maybe with MRR or a seperate HC 


Yeah, I've got a show on KUGS. 
Everyone should feel free to send 
in demos and promos to the station 
and especially ME. Send it with a | 
SASE and The Fringe will return 
your stuff. 


AUGUST FIVE 1985 — 


WILL YOU EVER END YOUR LOVE AFFAIR 
WITH STORM? 


THIS IS BILLSKI, SAYING HELLO AND 
HOW DE DO FROM NEW YORK. LOOKS 


again, 


SO MANY DREAMS HAVE FLASHED THRO- 
UGH MY HEAD, I COULD HAVE DEVELOP- 
ED A STUNNING HEADACHE, IF I WERE 
,|A LIGHTWEIGHT. AS IT IS, I AM NO- 
THING BUT BESIDE MYSELF FOR THE ~ 
CHOICES AND OPPORTUNITIES “BEFORE 


ME. TWO MONTHS HAVE COME AND GONE,- 


I HAVE A COOL JOB, WELL, SORTA 
COOL, IT IS ONLY A JOB. I WORK AC- 
ROSS THE STREET FROM A HUGE COMIC 
SHOP CALLED FORBIDDEN PLANET AND 
HAVE AND HAVE SPENT TOO MUCH CASH 
ON THE WORK OF FOUR COLOR MADMEN. 
AND WOMEN. 


MY BIGGEST CONCERN IS MY SEARCH 
FOR A HOME. I AM HERE WITH 
KATHLEEN, MY LOVE AND PASSION, AND 


TOGETHER, WE ARE NOT GOING TO REST | 


ON OUR LAURELS, NO REST UNTILL WE 
HAVE A BRILLIANT PLACE TO LIVE. 


SNACK LIVES. ON FAITH AND PROMIS . 
ES. I CONFIRM ITS PRESERVATION 
EACH DAY, IN COUNTLESS THOUGHTS 
AND IDEAS. CRAZY THING THOUGH, I 
‘HAVE MY EYE SET ON THE MAINSTREAM 
PUBLISHING WORLD THESE DAYS. IN 
FACT, ANY TIME MY INTEREST IS 
PERKED, I IMMEDIATELY DECIDE THAT 
THAT ,IS MY LIFE"S TRUE CALLING. 
HOO BOY. SOMETIMES I WEAR MYSELF 
OUT. 


SUBJECTS OF THE MONTH ARE DEATH 
AND ALCOHOL. NOT TOTALLY UNRELAT- 
ED, EH? ONE IS AN INTELLECTUAL 


‘PURSUIT, THE OTHER IS PURE ESCAP- 


ISM. 
THAT AND MEXICAN FOOD. NOT SO MUCH 


.OF IT IN NEW YORK. YOU GOTTA BE 
. CAREFUL. TOO MUCH PIZZA, BUT L'VE 


FOUND SOME GOOD SHIT HERE. 


MECCA. HEAVEN. WISH YOU WERE HERE. 


NEW ADDRESS TIME: POB 20756 NYC 
NY 10009. i live. BE GOOD 
BILLSKI 


The Fringe, 

Having read your second issue 
of your rag, I am compelled to 
correct you on a few errors you've 
made in your review of WARNING 
fanzine. 

Bill Bored & I started WARNING 
two years ago, (mot two issues 
ago!) and believe me, its come a 
long way from its meek and humble 


-beginning. 


I resent your snide remarks 
about being based on punk "bouti- 
ques" and out of town bands, but 
still it exists! How many "in- 
town" bands does B'ham have? You 
yourselves asked for advertising 
support In your rag. Those "bouti- 
ques" you spoke of are advertis- 
ers. : 


I personally went to school in 
Biham. How dare you look down: your 


LIKE I'M MAKING THE GIANT LEAP TO nose at us? There was nothing but 


MAKE A HOME AND LIFESTYLE HERE. 


Cover ©) 1985 by Marvel Comics Group. Cover art by 
James Fringe. All contents by Jamea Fringe unless 
otherwise noted. Photo of The Fall by Night Voices 


rednecks & hickoids running wild 


|bands you neglected to mention: 


_ to be ignorant on paper; it just 
makes you look bad. 


| graph at a time. 


, the same time, right? 


vocalist and goes on to say "Oh | 


.still true. Even if it does make 
‘me look bad. Thanks for writing: 


and © 1981 by Paul Perner. 
by The Rat, Charlene, Platti, and Jim Hoover 


1985 by Condar Music. 


then, and by the sound of your rey 
mark "for both of us into Hard- 
core", it seems things haven't 
changed much there (Ho-Hum). So, 
untill I see your ass here in Ala. 
ska, would you please spare us 
your opinions. 

Skate Death has not broken up, 
and they are not the only band in 
town. You've cut short a lot of 
good talent the credit they so ri. 
ghtly deserve. Here's a few of the 


The Exhumed 
Love Preacher 
Angry Nuns : 
The Cling-onz 
Urban Tribe 
Demen Semen 
Skate Death has worked hard to 
make a name for themselves, but 
the above mentioned bands have \ 
just started out, or just aren't 
as "popular" as Skate Death... yet! 
So, next time you slither up to 
your typewriter, get the facts 
straight...pleasel It doesn't pay 


Repectfully, 
Polly Vinyl 


NINA HAGEN AND X 9/85 
Seattle Coliseum/Bumpershoot 


No way I'll ever forget this 

_ show. On the other hand, my memor- 
ies aren't too clear either. She 
managed to squeeze a hell of a ‘lot 
into one hour. Pine way too 
fast. aie 


Okay, lets take this a para- 


2nd paragraph: The review was 
of issue 10 and stated so. 

3rd paragraph: The comments in 
the review were neither as snide 
or hostile as you make them out to. 
be. Nothing was said on the topic 
of advertising except the request 
you noted. 

4th paragraph: You're right. | 
The Fringe was and is dissatisfied 
with the size and activity of our 
Bellingham "scene". It's hard to 
do that and look down your nose at 


glowed in the ultraviolet spot- 
| lights, a pair of red stilettos, 
white bodice and tights, and a‘ 
teeny pink panty. Nina hasn't 
cared much in the past whether she 
looked attractive or not, it 
hasn't been one of her ambitions. 
This night, however, she did care 
and she looked very nice. Her 
voice was in good shape as well 
but she was defeated in part by 
the Coliseum acoustics. Wait, did 
I mention the electric bra? Oh 
_ yeah! Two chrome nosecones whose 
| Uh...nipples lit up. Hey, if 
you're a reborn-via-LSD Christian 
UFO-sighting East German expatriot 
you have to be somebody with .a 
ence of humor. She's nuts but 
She's smart as well. So just how 
Much of her off the wall behavior 
8 actually humor or calculation? 


5th paragragh: ‘Local News" in . 
issue 10 of WARNING notes that 
Skate Death lost their drummer and 


well, so much for Anchorage's 
first hardcore band." and "Don't 
look for The Shocks this season 
they won't be playing in Alaska" 
and "The: most: important thing to 
happen recently would have to be 
the WARNING concert featuring Sul- 
cidal Tendencies."’ In issue 11 
things are a little better yet the 
list of bands is much shorter, that 
yours. Technically you could ‘still 
say I made an error, except you 
note "the above mentioned bands 
have just started out or aren't 4% 
‘popular’ as Skate Death...yet!' 
6th paragraph: The next time f 
slither up to my typewriter, I'll 
still say that WARNING is."a good 
zine to whip up enthustasim,.. a 
interesting and worthwhile zine _ 
low on filler{" Because it's 


Photos of The Accused 


and () 


Less than one might hope, it 
seems. Her interview in the East 
Village Eye gave cause for concern 
to be honest. Her music springs 


‘from the same source, however, and 


in any case, her insanity beats 
most people's sanity by a long 


., Shot. Why can't more reborn : 

'! Christian be like her, for exan- 
Nina made her dramatic entrance, 

in a huge hot pink wig that really’ 


ry 


| appropriate for the next song. At 


ple? 

I can't remember what songs 
went with what costumes. She would 
throw on a few things that were 


various times she was a cheer- 
leader (cut-offs and pom-pom), 
Carmen Miranda (ruffled slit 
skirt), and a gothic punker (lea- 
ther jacket and Mrs Munster wig). 
For "UFO" a prop flying saucer was 
lowered from the lights. She wav- 
ed a cross around briefly and ap- 
peared to want to make her reli- 
gious beliefs clear. If that as- 
pect offends you, think about how 
offended Christians get. There's 
only one person of her faith, if 
you think about it. I have reser- 
vations about some of her music 
and pperoserhy too, but hardly 
enough to alienate me. Ard be- 


X had to seem a little lack- 

‘luster compared to Nina, since 
they stood there and sang. Over 
the years they've been softening 
the edge and putting more rock- 
.abilly and country into their 
music. The new material they play-. 
-ed seems to pull away from that 
;and substitute slickness. Could be 

a fair exchange but I'm not really 

that concerned anymore. It sure 
was strange to see people slam 
dance to them. Even their now 
iclassic first album wasn't real 
‘slamming material. The slammers 
'provided a fair amount of the en- 
jtertainment, though. Even the band 
‘seemed happy to see some people 
get active, even if they were now 
undesirable punkers. 

John Doe said at one point 

We get so tired of these Goddam 
‘festivals!" Bumpershoot was obvi- 
ously the exception. I stuck 
around because there was nothing 
better to do and they still play 
great. Not to mention Exene's 
still winning ‘suqar and Tabasco_ 
personality. If only they would 
put some guts back into the 

music. Or maybe if I could have 


heard the music. Those who could 
sides, she really knows how to put eeemed Eo Adie. © he. 


on a show. 


It was gratifying to find that 
‘The Accused are aware of both 
‘hardcore's and metal's short- 
comings and are keeping their eyes 
,Open about where they are headed. 
‘From the hardcore purist's per- 
;spectice it might indeed seem like 
‘an invasion, but to The Accused it 
probably seems as if their stretch 
of beach is a little more crowded. 
After all, they were doing Black 
Sabbath covers five years ago. 

Metalcore is already a clichéd 
form (to my ears, anyway) but I'll 
keep my Accused stuff to remember 
what it sounded like when it was 
new and distinct. 
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Lyrics by The Accused and (@) 1985 by The Accused. 


FRINGE - You were on tour re 
. cently, weren't you, down the 
coast? How did that go? 

DANA - Oh, that was fun, that 

was great. It was more like a vac- 
ation more than anything. Four 

, dates on the road. 

La 7; PRINee ~ Where'd you go exact- 

ty 

DANA - We went to Eugene, we 
played Eugene, then we went to 
Twin Falls and we played there and 
that went real good and then we 
went to Reno just to check it out, 
we weren't playing, just to go 

--_ hang out and rest for a while and 
=we checked that out and it was 
pretty fun. Then we went to Berk- 
eley and San Francisco and we were 
going to head down to LA but the 
clutch got fried on the notorious 
San Francisco hills. 
FRINGE - What made 
, Twin Falls, Idaho? 
DANA - Oh, they called up and 
‘said 'We'll give you so muc money 
if you play here.‘ Upright Citizens 
were playing that same show. 
FRINGE - Yeah, I'll bet they're 
, hard up for hardcore. 

DANA - It's a different scene 
out there definitely. 

FRINGE - Well, or you play 
with on fhe tour? 

DANA - The biggest show we pro- 
bably played was with the Dead 
Kennedys in San Francisco at The 
Farm. That was a real big crowd. 
Not used to seeing that many peo- 
ple at a punk show. ‘Specially on 
a regular basis you know, not even 
anything like around here. 

FRINGE - About how many? 

DANA - Oh, about four Saiiedl 
They packed the place. The pits 
are a lot different, the way peo- 
ple do their pits, 

FRINGE - How so? 

DANA - Um I don't know, it's 
just they all like go around in a 
circle. It's a lot different than 
around here.It was like that ever- 
ywhere really, I think we're diff- 
erent. The Northwest scene is dif- 
ferent than everywhere else. 

FRINGE - What was playing with 
the Dead Kennedys like? 

DANA - It was cool. We played 
with the Dead Kennedys about a 
year and a half ago here at the 
Moore Theater, that was fun, and 
we played with them at The Farm it. 
was a lot funner. 

FRINGE - How'd that come about? 
DANA - How did we get to play 
with the Dead Kennedys? They asked 
us. Said ‘Oh we need another band 
to fill up the bill and we heard 
you were in town, so...' They come 

'n' hit us up. That show wasn't 

Planned, it was something that we 
, found out about when we got into 

San Francisco, then we got asked. 

FRINGE - I guess I'll get into 
the metal topic now. How much met- 

' al content would you say there igs 


you play 


jn the Accused's music? 

DANA - I don't really like to 
jabel ourselves ‘cause...it's just 
jike pe was at one time, there's | 
g million and one metal bands try- 
jng tO go as fast as they can, you 

ow, and it's gettin’ all drown- 
ed together. Our music. we don't 
jike to label it. Splatterrock is 
what we call it. What we play is 
what comes from sincerity. We 
don't go 'Okay we want to sound 
jike Metallica’ or somethin’. We 
don't go like that. It just hap- 
ens that we happen to listen to 
a lot of that. But, you know, we 
still listen to a lot of punk and 
stuff, 

FRINGE - Well, you used to do 
Paranoid? 

DANA - We used to a long, long 
time ago. Yeah, a real long time 
ago. That was probably a couple 
line ups back. 

FRINGE - Yeah, I've got your 
first demo tapes. 

DANA - Really? (laughter) Yeah, 
we always pull those out to get a 
good laugh. 

FRINGE - Is there anything you 
like about metal? (I meant what do 
you like...) 


. DANA - Anything that I like? 
‘Well it seems that now contrary to 
before that if you go to a good 
metal gig Like Metallica I could 
probably use as the best example 
things are just out of hand. Peo- 
ple are stage diving, you know, 
.and stuff like that, and then the 
punk it's like regressed that Way, 
not so many people go so crazy. 
There seems to be more of an appr- 
eciation from the crowd towards 
the band. Wnich, being on the band 
Side, I think is really great. 
FRINGE - So you'd say there's 
more energy in metal bands these 
days? i 
DANA - Not necessarily, no. 
I've seen a lot of trash. In both 
Punk, metal, country western. I 
don't like to say 'Oh, this music 
is country, it sucks.‘ I'll listen 
te it and if it's good I'll like 
it. There's two kinds of music to 
Me, that's good and bad. I think 
labels kind of restrict things. 
But you can't deny the fact that 
there are different styles of - 
Qusic. 


FRINGE - Did it kind of sur- 
Prize you that you made seven of 
the Top Fifteen lists in Maximum 
Sck 'N' Roll? 

DANA - I guess they like us. I 
know Kent Jolly likes us a lot. 
“th Schwartz I don't think likes 


too much, musically. She likes ° 


ee as friends, she hosted us, she 
we the best host we had on the 
hole tour. 

t. DANA - So was there any attempt 
° accoummt for that kind of...you 


| now, they hate metal but they 


‘ 


really liked you. And there is 
some metal sound in your music. 
DANA - We never said we were 
Metal. We never said it. We have 
our influences, sure. Our influ- 
.ences go far back. Way far back. 
| ‘FRINGE - What do you dislike 


jabout metal? : 


DANA - Just like any other 
kind of music. There's so many 


| bands that...you see one band, you: 


can go see another band, they seem 
exactly the same. Metal's getting 
s 


|to the point now where everybody 


trying to haul ass. Like punk was 
at one time. It drowns together, 
one band sounds like another, same 
topics. I don't like this Satan- 
ism. I'm not a full-on Christian 
or anything, I'm not religious at 
all as a matter of fact. I don't 
|believe in organized religion, 
|But I don't know it's just a dumb 
thing to sing about. It' been done 
fowee and over again. How far can 
you beat one gimmick? 

| FRINGE - So heavy metal is 
}evolving at this point? They're 
|taking punk influences? 


DANA - Yeah, I think it's like 
crossing in the middle "cause punk 
is taking a metal influence, and 
metal is taking a punk influence 
and there you have that happ ‘ 
little crossover in the middle. 

FRINGE - You've gotten a fair 


: amount of attention in the punk 
: scene at this point... 


DANA - Oh, really? 
FRINGE - Well, yeah, in Max and 


- everything. Do you think the metal 


erowd will ever notice The Accu- 
sed? 

DANA - Oh, they already have. 
We go to shows and it's really 
weird 'cause we're used to playing 


mean seriously, split down the 


to punk crowds. Exclusively punk. 
You'll see like two metalheads. 
But now it's like half and half. I 


middle. You have your death metal 
people, glam metal, people, your 
punks. 

FRINGE - But it's just the mus- 
ical influence which is going... 


DANA - Yeah it's just people 
that come that like our music and 
it's a cool scene, all these diff- 
types of people comin' to see our 
music. 


FRINGE - I've heard a lot of 
people compare your new sound to 
the Bad Brains. Were they an in- 
fluence at all? 

DANA - I dig them. At one time 
they were my favorite punk Band, 
about two years ago. When they 
made that tape. 

FRINGE - I notice Blaine sounds 
a lot like H.R. 

DANA - Yeah a lot of people 
have said that. That's really 
weird. 

FRINGE - How'd you develop that 
new sound? Because that was a pre- 
tty big jump. 

DANA - We didn't blatantly go 
"Okay Blaine, sound like H.R.' 
Blaine sounds like Blaine. He al- 
ways will sound like Blaine. You 
know, he was in the Fartz eons ago 
and he sounded like Blaine. I 
don't know maybe it's because they 
both scream their heads off. 

FRINGE - Well you changed the 
.sound of the whole group. 

DANA - We had an old singer, 
ihe wanted to get more into Sham 69 
and stuff like that. He wanted to 
. play like old English pop style, 
and all the rest of us would like 
play powerful stuff not necessar- 
ily metal...Discharge, stuff like 
that. What we play just came about 
naturally. It's what we wanted to 
play. Came sincerely for once, and 
‘we were all happy and Blaine was 
fitting in just fine. When we made 
_that Martha Splatterhead we were 
only together a month and a half 
with Blaine. And the songs, we 
just whipped them together. 

FRINGE - Are you going to 
re-press that? 

DANA - Hopefully. We're dealing 
with a guy now. But we're also 
working on some new stuff_in the 
studio, which is coming along real 

| good. It's a lot better than 
Martha Splatterhead just ‘cause 
we've gotten that much better. 

FRINGE - So their still selling 
the original five hundred copies 
of that? 

DANA - Yeah, I think: there's 
like. fifteen left. Hopefully we 
can get them re-pressed ‘cause » 
when we made it we had no idea 
that it was gonna get such tremen- 
dous recognition. And it is. It's 
still shocking me. 

FRINGE - So when will the first 
Accused album be out? 

DANA- Hopefully by Christmas. 
That's a rough estimation. 


- 
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The Bellingham scene has been 
| pretty quiet for the past year. 
|Let's see, I saw a skunk and a ra- 
coon. No possum. Oh yeah, there 
was a George Thoughgood (sp?) con- 
cert but the skunk was about ten 
times more exciting. Things do 
seem to be looking up recently 
with many local bands doing shows 
and new ones starting up. To top 
it off both The Stinkbugs and The 
Vesperteens are planning releases 
So after a prolonged drought 
during which most of you went off 
to more interesting places to do 
more interesting things, after 
that extended deprivation which 
hits Bham now & then, things are 
actually almost decent around 
here. That's unexpectedly good 
news because just prior to the 
summer about three (four?) bands 
took off for Seattle . Whether 
‘said bands will be heard from 
again is another matter. People in 
Bham have a tendency to move 
to Seattle regardless and often 
it's a move back to the hometown. 
There were really only two 
shows this summer with local bands 
‘(or any bands period). The first 
one was at the Areo-Marine Ice 
'Cream Parlor. The Stinkbugs open 
‘with confused electronics and pop 
‘the circut breakers a few times. 
Parents and toddlers wander in 
then out. Genetic Defects fans 
make up 90% of the audience. Young 
suburban preppies make ne itch. 
The Stinkbugs never have wowed ‘em 
live and this show wasn't an 
‘exception. They are getting better 
in that regard though. Soon the 
audienee consists of myself and 
the owner who looks disgruntled 
about poor ice cream sales. Then 
Vespertine (vesper: evening or 
evening star). They sounded okay 
but circumstances were less then 
ideal. It would have been unreal- 
istic to form any opinion at that 
time. Genetic Defects perform long 
“punk" dirge and proceed next to 
U2 covers. Their fans file back 
in, me and a few folks from the 
other bands exit and wander down 
to the Up & Up, which seemingly 
has taken the place of Buck's as 
the bar for local bands. The 
M.O.'s are playing, sounding very 
polished. Ritchie skanks around a 
; little as I peer over various 
_Vespertine shoulders. Later 
‘Ritchie rounds up people to see 
videos at his place and I finally 
see the Viking Union Stinkbugs 
show via the tube, wherein Ritchie 
loses it but gives a very powerful 
| reading of lyrics. Around the 
- screen I'm surrounded by GD fans 
' again. Argh. The other show was 
very similar, trust me. 


™ 


ly 
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| Vespertine is aa three-piece 
| band consisting of Bob Ridgely on 
keyboards, Neil Erickson bass, 
Sherry Atwood, who does lead 
guitar and vocals and the writing 
as well. Sherry has a very nice 
voice that can vary from soft and 
seductive to sensual wail to 
defiant yell. The music is moody 
and evocative, composed in essence 
of synth chord blocks hovering 


_above a riffing guitar. The promo 


,Material describes their sound as 

glory gloom", representing 
"...the deeper and darker cur- 
rents in music." A lot of thought 
went into the arrangements and 
Production or at least it sounds 

ike it. There may be a tape 
release from them soon. 


. The Genetic Defects sent a 
‘highly varied demo tape recently. 
Here's a sampling of some of the 
‘songs; Born Again/Still Born-moody 
in a Tuxedo Moon way. Spare beep- 
ing rhythm track with a lonely 
trumpet and echoing vocals on top. 
Nerd Gas-a real swamp of a thrash 
track. Flood of Sunshine-floating 
mellow California sound with 
touches of Ten Years After or 
maybe Pink Floyd. Sounds like the 
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“send $1.00 for the latest 
issue to: 
WARNING fanzine 
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Anch, , Alaska 
99510 


| NEWS 


ireal thing. This is such a good 
| tune that the first few times it 


and | came on I thought it was somethi 


‘off an album left at the end of 
the tape. Surprisingly good and 
affecting songwriting. Great Salt 
Lake-this has a 60's feel with a 
swirling plastic organ sound. 
Again, good writing. Good Morning 
Industrial but with a nice ehord 
progression. Somewhat in the mode 

Of Chrome, guitar dees lots of 

. Yeverberating feedback. 

: As you can see, their name is 

. somewhat of a misnomer. That's 
okay, it doesn't really matter 


| which path these guys go down. 


‘They can pull off something inter 
esting regardless. As long as they 
don't get carried away with U2 
covers ‘cause there's a few of 


+ those on this tape as well. 


The Genetic Defects are: Ken 
Stringfellow-keyboards and vocals 
Scott MacLeod-guitar, Mike Barton 
bass. 
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Thrash music fans revive radio program 


show, said there was “a lorrent of 
calls,” after he announced the 
eancellaijon over the sir, ¢ 

“it was like taking away their 
cars of something Yeah, bike 
taking away their cars.” 


by Elizabeth Parker 
*Maximum Rock-n-Roll,” a 
jetaped thrash radio show on 
\UGS-FM,. 1 back on the air 
lite being Femoved from the 
joyremming schedule two 
wyu 
vil show was rescheduled 
uae more than 300 people 
syned petitions and the station 
teceived # Nood of protests. 
fuche “Rich” Hodges, who 
wes the sped show with his live 


Stinkbugs 


The Stinkbugs continue turning 
out 90 minute demos: about every 
three months; and change their 


“Maximum Rock-n-Roll"is 
taped in Berkeley, Calif., 
each week and sent lo KUGS. 
Cellophane Square, 8 local 
secord slore, sponsors the show. 
The show is a compilation of var- 
ious garage-thrash bands fram 


name about as often, calling then- 


selves Nerf Surgeon and Midi +s 


M| Slaves before coming back to The 
—’) Stinkbugs. Despite extensive arm 


twisting no recent material has 


B been obtained by The Fringe, but 
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fans can look for a 31 song tape 
release in the near future. Though 
there have been times when it 
seemed that The Stinkbugs would 
nNever have any importance to any- 
One besides themselves and their 
friends, Richie always comes 
through in the end with something 
to astound and amaze. Of course 
Sometimes he comes up with some- 
thing to dismay. Recent lyrics 
aven't always been too progres- 
8ive. It should be mentioned that 
Michie is a pal of mine and prob- 
ably.I cut him more slack than 
“ther people would, maybe more than 
Should. Now calm down, Richie... 


around the world. 

Scott Lennon, the program 
director for KUGS, said the 
show was cancelled mainly 
because of the low-quality of the 
recordings. 

“Usually the recordings artnt 
very good,"Lennonsaid,”und we 
wunted tu support more in-how 
programming.” . 

Lennon said-tbe show, which 
‘was originally sired at (0 p.m. on 

Wednesdays, came right after a 


live folk show that KUGS 
broadcasts from the Roeder 
Home. The Program Advisory 
Commiltee decided that having 
the shows so clone together was 
bad programroing. 

Lennon said the four-letter lyr- 
ics in some of the music alao were 
a reason for moving the show to 
iis current U1 p.nt. lime stot, 

“It would be irsesponsible of 
the staff not to think about obs- 
cenity,” he anid. 


ies ‘Stinking’ up Red Square m 
“A toca political band, Phe Stinkbugs, came to Red Square just before noon Monday 
‘a 15-minute performance, The show, which attracted a large crowd, included songs about 
candidates in Tuesday's general election and former president Richard Nixon. Members of 
the band disguised themselves with masks and performed with children’s instruments like 
plastic guitars and a toy xylophone. The Stinkbugs from left to right are: (standing) “Matt 


Hodges said the showis popular. 
He received calls from as fer as 
La Conner and White Rock, 
B.C., about the cancellation. 

“There's even a strong thrash 
contingency in Anacortes, stran- 
gcly enough,” he sald. 


Lennon said the Program 
Advisory Committee also was 
concerned about Cellophane 
Square underwriting the cost of 
the show. They reccived half- 
price advertising in exchange for 


_ Sponsoring the show, Lennon 


anid the committee didet't think it 
was fair ta other advertisers. 


a 


Sehtick,”“d. McHassle,” “Richie Rich,” Mark Turner, (sitting) “White Punk” and “Johnny 


Youth.” The Stinkbugs will appear with the band Applied Science tonight and Saturday 


night at the Up and Up Tavern downtown. 


to give * 


Lennon said the Program 
Advisory Committee us review- 
ing the underwriting policies and 
there will be changes made this 
“quarter. 


He said the committee decided 
to keep the show because of the 
amoint of support showed by 
the petitions and calls. 

“A reason we decided to cancel 
the show was because of the low 
quality of the tapes. But with 
jndustrial-ssrength thrash, that's 

rt of the aesthetics, At first the 

| KUGS staff hadn't considered 


thal,” he said. 
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FEMINISM AND 
SADOMASOCHISM 


comjc hooks 


$1985 Marvel Comics Group 


iS 


ion of traditional sex 

hat helps them blend in as 
well. But there they are, in fas- 
hion, in rock, in comic books. 

it's hard to imag- 
1 or fictional 
ects an image of greater 
pendence than the 
dominatrix. Wouldn't whipping chu- 
bby white male executives (for pay 
even) be at least an okay occupa-~ 
tion for more than -a few enraged 
feminists? Maybe? You'd assume_ 
they would look at the dominatrix 
in at least a mildly positive 
particularly when represen- 
s of female bondage and sub- 
mission are so much more prevalent 
rison. It's not that ~ 
of course. The dominatrix 
is viewed instead as having been 
subsumed by the more violent 

men. Pat Califa, a 
d writer, explained 
some feminist perceptions about 
S&M a while ago in CoEvolution 


Not too long ago I picked up a 
copy of Fantastic Four and there 
was the Invisible Woman in an all 
out S&M costume and characteriza- 
tion to fit. Females are on the 
asendance in comic books, especi- 
_ally as leaders and strong indep- 
endent types. Perhaps that has 
‘something to do wit 
I've noticed in comic books, per- 
haps not. The death of the Comic 
Code Authority as an effective 
censor: could certainly be a fac- 


In any case, 
ine any woman rea 


streanth or inde 


It's tempting to think of Sado- 

masochism as being pretty much 
| buried. away, mostly just fodder 
for dirty jokes on Johnny or the 
sit-coms. The truth is that such 
images are everywhere and we be- 
come inured to them. Like many of 
punk's early shock tactics, S&M 
costume elements have made their 
way into street fashions and the 
music industry media. If they pre- 
sent_mostly what amounts to an ex- 


mentality of 
dominatrix an 


d Chaykin, Inc. 
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of femin 


Comica Group 
I remain a firm support- 


ents of the women's 


985 Marvel 


-Pat Califa 
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4AVE NEVER MISTREATED YOU. 


s 


petri te)) KNO 
te reel «wef We’ 4 
ye WAY Ov FOR THEM, IT’S FUNNY. 

; ae FOUR MONTHS AS A DOMINATRIX 

- { DIDN'T FEEL HOSTILE TOWARD MEN 
\ i). ANYMORE. I FELT SORRY FOR THEM 

OR THE FIRST TIME IN MY LIFE | 
“sAW THEM AS HUMAN BEINGS WHO WERE 
‘WLNERABLE. UNTILL THEN I HAD 
‘ALWAYS SEEN THEM AS TORTURERS- 
WANIPULATORS. MONSTERS, OR 
CREEPS. | 


an 


"|. ,SADOMASOCHISM 1S USUALLY DEALT Winy) 
IN AN ABSTRACT, SELF-RIGHTEOUS WAY BY 
FEMINIST THEORISTS WHO BELIEVE IT IS THe | | 
EPITOME OF MISOGYNY, SEXISM, AND Li 
VIOLENCE. helt) namely rock. 


She later notes: 


_ © MOVEMENT JHAT GTARTED OUT SAYING: 
BIOLOGY 1S NOT DESTINY IS TRASHING TRANS~ 
SEXUALS AND. CELEBRATING WOMEN S$ “NATURAL! 
CONNECTIONS TO THE EARTH AND LIVING 
THINGS- ; 
f In other words, a positive 
stereotype is being put forth, 
gardless of their nature however 
all stereotypes consist of a set 
‘of rules and boundaries. An i 
individual is coerced to conf 
to any stereotype then they , 
Califa, might regard it as a 
source of repression, even if it 
is positive. She makes the point 
that the roles of SGM are 
"_..quite different from the 
mic between men and women, whi 
and Blacks, or upper- and work 
! class people. The roles are acqU 
, red and used in very different 
avays."" 


Bee a. 


us Western Front, May 10, 1985 

Bore: 12, 1985, p. l. 

‘i ficial Price Guide to 
ttion - paca Dlentablens 1985 
a Premier 27-Satana, p. 6. 

Stic Four 280 and 281. 
Acanny X-Men 133. 

8 Finest Comics-The Exec- 


"My sexual semiotics di ft Or 9 
the mainstream. So what? c tm 
join the feminist moverier cat 
inside a Hallmark greet nd gad 
- Pat Califa, feminist 

masochist. 
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Califa's argument regarding 
chosen versus forced roles extends 
to other areas where women are now 
and then accused of being imita- 
tors of "violent male energy", 


In rock the S& posturings and 
costumes are so cliched that they 
cease to register in the conscious 
mind. When was the last time some- 
body's heavy metal get-up really 
raised your eyebrows? It's usually 
only when an aggressivexfemale- - 
pert that the S&M aspects seem 

ighlighted, although occasionally 
, dit is intentional. 
oe y Feminists have long been hos- 
! tile to rock, persuaded no doubt 
by the plentiful aforementioned 
crotch rockers. Unfortunately also 
everyone from Patti Smith to Wendy 
O. Williams get thrown out because 
their aggression is too "male" and 
because they don't actively sup- 
} port "the current propaganda about © 
| women being the nurturing, healing 

|. | force that will save the world | 
1] | from destructive male energy" 


» as 
| (Califa puts it. a 


a pocvolution Quarterly, spring 


' 
trong woman $s 
od sissat are afraid to 
- Wendy 0. Williams 


ent 
4 


"I pres 


Consider those legions of 
Madonna wannabes clutching their 
copies of Seventeen magazine. 
They've found simple and direct 
images to cling to as they go 
through gender identification. On 
the other hand they will also hear 
about Joan Jett and Wendy 0. 
Williams and perhaps She Hulk. And 
each has more influence than Helen 
Reddy and all her purile contem- 
porary imitators (i.e. "Womyn's 
Music") combined. 

As for women in comic books, it 
can be said that any fictional 
character will have more veracity 
if they are not portrayed as~ 


. saints. Healing earth-mama types 

| aren't likely to ever make it into 
‘many comic books anyway. The comic 
‘ book equivalent of Madonna, the | 


psychologically dependent women '. 
in romance comics, faded out long 
ago. That leaves tough heroines 
and villainesses, by and large. Is 
that so bad, even if they're very 
tough sometimes? 


© 1985 Marvel Comics Group 


yk. The same argument probably 


oljdn't work for MS's lyrics. And Screams from the Gutter / Raw Tocsin LP / X-Mal Deutchland. 
Were are many references to sodo- Power. Very clean tight well Previous efforts from this German 
| of hs eg a name like Frogased “gant with slight and ne ity oust e packee Ri 
cis ' , etc.). e other side has /occasional metal inf something. e many bands this 
Acid Bath LP / Alien Sex Fiend. scale as X-Mal Deustchland or them. NSMR was a big step, forwayg Mi iar music but there is a diff- (up guitar riffing). ep re ad genre (Bahaua , Die Hut, etc.) they | 
Yes, more dark music, but The . early Comsat Angels. The sleeve | from the eepw ent icne rock of hey Pont vocalist who sounds (a lit- (lyrics related via everyday obser- mistook flatness for darkness. 
|Fiends infuse the genre with a eae thanks to Ivo (44D's house | first import LP's. pure b= a ite like Gavin Friday, complete vations. Sung in Italian, Enough When combined with Anja Huwe's 
| jolt of psychedelia. Not Sixties producer) and Robin (Cocteau few cuts that were cult to | h accent. Regardless of the variation to avoid generification already tonally and emotionally | 
psychedelia but the kind that | Twins). A good debut.. / 4AD. pa pele a aber ene ee was pee rtcomings it is a big step for- (barely). Toxic Shock. .flat vocals the result was a total 
starts with an electric buzz on - : fee ag Aa uc or aon q pe Werd musically from their previous ! ~ s lack of musical tension. This rae- 
| the back-of your tongue, the same be roug ey ri ie sat ay. 50 hardcore material. Placebo. ‘ Machine Age Voodoo LP / SPK lease presents a reformulation of 
cenantouaad 3 Pended /Pyighty Sphincter EP / Mighty This stands in high contrast in their sound. There is a driving 


incter. Similar to the side one comparison to the new Cabaret Vol- 8nd somewhat martial rhythm be- 
ed above but with inferior pro-\taire album. SPK has - to coin a hind the music now, proceeding 

a wot Lon and homophobic lyrics this | phrase - sold out. What else can determinedly through increasingly 
ty e. the music itself is good you say when a band called Sexual | tense minor key progressions, 


| kind of lysergic-induced echo- 
ation. The lyrics follow suit, consciousness. In the linner no, 
nonsensical and a bit morbid. It's she thanked her mother for Leng, 


a natural combination. What could her money, so it wasn't too bi 
be darker than a bad acid trip? a surprise when she made a sud 


/ Anagram. ea ee eee eee in ket a stuff. Now if the lyrics ‘Penis Clinic and best known for sometimes jumping in a sing-song 
Martha Splatterhead 12" / The and Georsio Moroder to produce sfigould just be brought up to the their screams switches to ultra ee and a the ecale ae 
Accused. This made the Top 15 echo. machine wal clthedames digitsame level they could become an lightweight neo-disco with cloying | Anja s voca atness provides 


prtant band. Untill then they cute female vocals? The lyrics com-’ 2 Contrast to the music, a des- 


i in Maximum Rock 'N' Roll, ’ 
lists in Maxi c pairing moan floating above the 


tracks were put in, and mein 
Tie wh Cott live, amiOng other things, trashing plain about the commercial neces- 


seven of them to be exact. they liked the stuff out ther : 
They've made some epee pro- nan ceased to be a cult artige thelx Own potential. Placebo. sities of dance music but it re structure. I played it a 
gress since their last outing. That's a good thing in some wayg| And Nobody Wanted to Play LP doesn't matter, they still sold : if 

They call their new sound "'splat- but let's hope for the music's MM Yet more thrash - steone : out. It should be interesting to . ie ee 7 a The Zana 
ter rock", other people call it sake that she's label shopping does it with a freshness not see how they explain their name to ma He eae oe k one ei ze 
poems oe Ske Dr. Exon ae many decides to give us more surreal Wjgrd in a long time. Many bands their new audience. Electra. Fd-tempa sunk cut. Paseeeae oe, 
other banda. now The Accused ¢e | psychedelia on the next LP, the Jigcentrate so much on intensit : i ; 

lly hard ter- y This Mortal Coil LP / This Mor-. deserves to be a hit. Toxic Shock 
what’ is basically hardcore mater | last in her CBS contract. / CBS, Jie they neglect the song writing. a1 Coil. Simil 1. i i "9 The Zimb 
jal with heavy metal stylings and = : a MES Sur some'exten effort ie Mar shee e ECM ae ; geen gee j ec en 

) production. ey are just as ener- ee : ; j ’ 11 £ ; zz. Very etheral, acoustic, an mps. e is sor y 
| f : i ——Titto 4 aspects of the music. : . : * . . . 
|aacigian before, forzmately. Okay copttsous’ ond Hesdehota’ tapeMMMthing Fron’ tango’ changes’ co cPtye",tB2, $8 quite peauciful |, gloomy, side, ie o mildly, amusing 
lgetadiiter yoostist Blaine (ex- al hardcore, but are enough ie Be couction rahe been done with stuff in that it is so very sedate Mexico on top of a laid-back 
Fartz) adds very raspy vocals that dation to avoid generic tenden- _ Bese. yout Lakeoe He eo that I can't bring myself to lis- | safari beat. Kinda loose and fun 
are similar to the Bad Brain's cies. The selections are on abov with Organization i - ten to it except occasionally. stuff. Hard to say what they're up 
H. R. Five stars. / Condor. | the same level of quality and E: 4AD. f to. Toxic Shock. 


,- 


int 12" | thes=———— ; 2 Tiga ,._| USually good with no obvious fi) 
aces a a sarge ee al aed The Wonderful World of the Fall}er. Sound quality is fair to gou 
| d vital- .L? / The Fall. The lyrics perhaps {1 wish they hadn't put these 
\eee nee etch ereapteae ia ae k document the increasing "fame" roups on two separate samplers 
ity that makes the original slink | Sone "Fall. Mark Smith still bur-| with different cuts). Faves: BE 


1 . Hav- | 
| See Bafeeroke poe voice helpd a" ries the vocals, is still enough | stles and Nikoteens. Mothra Prod- 


= 
le 
: vt of a cynic to always hide his uctz. 

Pema one An antize TE Exam» meanings. The production is full- New Day Rising LP / Husker Du. v 
does a version of one of her er but they play pretty much the Elements of country to hardcore |) = 
hubby's anti-pop songs with that same. It's a fuller, jangling, here, but they didn't pick out thé 5 
pop voice and it sounds just plain scrabby urban-industrial sort of most "tasteful" or commercial as= = 
weird. Beggar's Banquet. folk rock, heavy on the jangle and pects as you might expect them to ro] 

PUReie on the Coveranent £2 scrab. Whatever the hell that start doing at this point in thet ee 
Pe means. Their sound has as much progress. The headlong beat is ii 


/ Malcolm Ryder. Synth music in 


the same mode as Flock of Seagulls veracity as ever but it is tad hardcore, the guitar sound is met) 


= : less rough. As if in compensation al, and the melody is California 
Pe ae bo ai alah Smith is dropping less clue than rock (sometimes). The first cuts” 
teaia Beieal 1 or ee Phev'hL ever as to what he is carrying on are especially full of energy. 

y P uy Seed about. On most previous LP's there After that my enthusiasim bottoms 


pene me Tate pase ae ee ee pee 2 ee ecu that Bete relat- ee slightly and probably the on} 
CUE ly ranidzed than the vely direct and you cou (with -day recording session is to MYSTIC MAIL ORDER 
He eet eM! do-it-voursele tapes effort) get a fair intimation of blame. Zen Arcade was better. CANLSeAS CA 
ei y eae LP’/ Cab 7 i¢- What a few others meant. Now shouldn't worry so much about — F ; ; 
poropnontes abaret Volt- they've totally lost me. Which sounding too smooth in the studsl |) ‘ : ' peepee ats if 
t 


aire. The final step in their move 45° the intent, after all. / Beg- Of any group they have the least & CATALOG! 


from a purposely irritating low-fi 
production. They've really burst Garg) Pangueks risk of that. SST. 
through with this one. Heavy rhy- 


; 


thm tracks and synth fills that ; Floating Ghost LP/ Mighty sphe 
sound Like the murmur of factor- Eestacy LP / Nina Hagen. She neter. Actually there is an =P OF 
I tes; banging, clanging, and beep- continues in the mode of Fearless each side of this, with the 
ing away. There is also a heavy and continues to dissapoint. sides sounding quite different: 
infusion of funk. They meld the There's too much brittle bleeting The Floating Ghost side shows so 
, two into a somber but propelling synth sounds and it's echoless. Birthday Party influence. Then { 
: music, / Rough Trade. She is developing some impressive a good job, certainly much bean 
| ;. Dead Can Dance LP / Dead Can ‘popmeister abilities but not enou- than the Moodists or similar ar) 
| ‘Dance. Dark bass and guitar domin- i gh to last through a whole LP yet. lowers of the Bday Party. THE | 
| ‘ated music given a Cocteau Twins Nina put about the same number probably because they have 4 
roduction treatment. A weary of 'of clinkers on this as on Nunsex- greater willingness to re- 
\ ife tone rather than gloomy. Some | monkrock, with the good outweigh- | the style. This is a bit fas 
cuts are more energetic and rhy- | ing the bad. Rolling Stone called | and quite a bit fuller 
thmic however. They don't do the NSMR the most unlistenable album | Nick Cave's moaning and 3° 
Joy Division thing whole hog. The of the year but that's as it. natch. Some of the Bday party é 
| combiation of mood and production ‘should be, considering what a yup-. songs might have been cons 
| works very well. Has about the ‘ie celebrity mag RS is. Unfortun- sexist by those who Wale of Chee 
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same value on the tonal (darkness) ately, Nina may have listened to far with tone of the re 
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